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PREFACE

To present a dictionary of hymnology, or even to
collect critical notes upon all of the seven hundred
hymns in the Methodist Hymnal, is not the purpose
of this little book: for it would be impossible to do
this adequately within the limits of space imposed
upon our study; and, besides, the more detailed
treatment of the hymns (though not of the tunes)
has already been ably presented by other hym-
nologists of the Church. But as there has often
been expressed the need of a brief introduction to
the Hymnal, its history, its hymns and tunes, its
theology, its musical and literary beauties, together
with helpful suggestions to pastors and prayer-
meeting leaders—in a word, a practical guide to
the Hymnal—this has, therefore, been attempted by
the author. Whatever imperfections may mar the
work, it is the devout hope of the author that this
study may be of some service to the Master’s cause
in stimulating a deeper interest in the meaning and
use of the hymns and tunes.

Hymn-stories are told herein, some of them drawn
from the common reservoirs of hymnology, a few re-
cited in these pages for the first time, but for the
purpose more of suggesting typical conditions under
which hymns are written or sung or quoted, than
of explaining particular hymns.

We beg the indulgence of the Gentle Reader if the

7



8 PREFACE

discussion become somewhat technical in a few
passages, such as those addressed especially to the
versifier, or the musical theorist, or the professional
hymnal editor; for each of these classes may find
in the Hymnal much material especially worthy of
their study.

Our acknowledgments are due to many friends,
who have given to us valuable assistance; to the
sainted Bishop Goodsell, Chairman of the Hymnal
Commission, who during winter evenings, most de-
lightful and precious in memory, explained to the
author many of the beauties of the Hymnal; to
Professor C. T. Winchester and to Professor Karl P.
Harrington for the story of the preparation of the
Hymnal; to Mr. Frederick Schlieder for criticism on
the musical sections of the book; to Dr. Charles M.
Stuart and Dr. W. F. Tillett, editors of the Hymnal,
and to Professor Peter C. Lutkin for helpful letters;
to Mr. Dewitt Miller, the owner of the Cardinal
Newman manuscript, for permission to use it as an
illustration; to Mr. A. S. Newman, whose remark-
able hymnological library has been of great assist-
ance; to the Methodist Historical Library, where
helpful material was placed at our disposal; and to
those composers and hymn-writers, whose stories are
told for the first time in these pages. The Christian
Advocate and the Epworth Herald we also thank for
permission to reprint articles upon hymnology by
the author, which first appeared in those periodicals.

Carw F. PrICE.

New York City, June 1, 1911.



INTRODUCTION

IN the presence of music the meditative soul
contemplates a mystery. Music wields powers em-
ployed by no other art; for the musical art alone
can stir the emotions without depicting objects or
episodes such as the representative arts demand as
a vehicle for expression. Music speaks directly to
the heart. It is the language of the emotions. And
perhaps it is because God sometimes speaks directly
to the heart of man that the poets have called
music ‘“the Divine Art.”” But all art is in a sense
sacred, and perhaps Carlyle best describes the at-
tributes of music when he declares:

“Music is a kind of inarticulate, unfathomable
speech, which leads us to the edge of the infinite
and impels us for a moment to gaze into it.”

Whether or not music possesses a divine quality
unshared by the other arts, music has become the
most helpful of all the arts in the worship of the
Divine Father. Said Michael Pretorius: “Music, in
the opinion of many, ranks second only to faith and
religion.” And said Chateaubriand: “Music is the
child of prayer, the companion of religion.” With
what reverence music was esteemed in the Protes-
tant Reformation may be understood from these
words of Martin Luther:

“Next to theology I give to music the highest

place and honor.
9
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““Music is the art of the prophets—the only art that
can calm the agitations of the soul: it is one of the most
magnificent and delightful presents God has given us.”

In quite another sense hymn-writing may be re-
garded as a Divine Art, since its theme is divinity
itself—since its noblest forms demand nothing short
of the highest art. The hymn of praise is almost as
ancient as divine worship. Each successive age has
employed the hymn for an expression of the most
intense spiritual emotion. Moses, the law-giver and
God-inspired leader of his people, crowned his won-
derful career of achievement with a hymn of praise
to Him who made possible all of Israel’s victories.
David, the shepherd, the harpist, the great execu-
tive and king, the brilliant military general, gave
vent to the titanic emotions of his spirit in the most
wonderful body of hymns ever written—the Psalms.
The Virgin Mary, to whom the angel had whispered
the sweetest secret since the world began, pro-
claimed the exalted joy of her soul in the Magnificat.
The stories of these and other ancient Hebrew
hymns are but counterparts of the stories of modern
hymns; for out of life have been wrought the best
hymns, out of sorrow and soul-conquest, out of joy
and revelation. And it is the element of the human
soul needs, common to all ages, common to all con-
ditions of men, and the all-sufficiency of God to
meet every last, deepest need of the soul, that has
enabled a hundred generations of men to appro-
priate these ancient hymns as their own expression
of faith and worship.
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.Thus the greatest hymns come to be used by all
ages. The psalms of Israel’s camp-fires and the
hymn of the Apostles at the Last Supper blend in
thought and emotion with the hymns of these later
centuries in one grand Hymn of the Race to

“Our Maker, Defender, Redeemer and Friend.”

When these two divine arts are united—music and
hymn-writing—each divine in its own peculiar sense,
worship finds its noblest expression, prayer its most
beautiful form, and praise its loftiest utterance. In
view of the peculiarly sacred office of the singing of
hymns, it were sacrilege to employ them either with
flippancy or indifference. Indeed, to meditate de-
voutly upon the hymns and their music, to study
their meaning and message, and to comprehend the
purpose of hymn-singing is to intensify one’s rev-
erence for music and hymnody.

Melancthon, once passing along the street at
Weimar with his friends in banishment, heard a
little girl singing in clear, sweet tones the great
hymn of their beloved leader, Luther:

““A mighty fortress is our God,”

and at once he exclaimed, “Sing on, little maid; for
you little know what hearts you are comforting.”
The Church of God knows not what hearts are being
cheered, what faith is being stimulated, what souls
are being saved by the singing of the sacred hymns
of the ages. Those to whom hymn-singing becomes
merely perfunctory are apt to forget what a potent
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influence hymns exert upon life, and the motives
that control human action. That life which ex-
presses itself only in hymn-singing is to be despised.
But the life that seeks nobility of achievement often
finds its most helpful inspiration in Christian hymns,
that sing their truths into the heart of mankind
and reécho the divine love-songs of the Eternal
Lover of the Soul.



PART 1
THE HYMNAL
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Title-page of John Wesley’s First Hymn Book, said
to_be not only the First Hymn Book published
in America, but ‘ the First Hymn_Book com-
piled for use in the Church of England”



CHAPTER 1
THE GENEALOGY OF THE METHODIST HYMNAL

EARLY WrsLEYAN HymNaLs—SuccEssive HYMNALS OF THE
MzTHODIST EP18c0oPAL CHURCH AND THE METHODISY
Eriscorar CHURCH, SouTH ,

I the light of subsequent ecclesiastical events, it is
of peculiar significance to American Methodists that
the first hymnal ever published for use in the Church
of England was prepared by John Wesley in 1736, and
was first printed in 1737 in Charlestown, South Car-
olina. John Wesley was then a foreign missionary
from England to the distant shores of Georgia. Two
striking characteristics of his wonderful career were
early displayed in the making of that hymnal: his
high hymnodic interest and ability, and his remark-
able capacity for work, in that he was able to add to
the exacting duties of an active foreign missionary
the preparation of a pioneer hymn book.

Only two copies of this hymnal are now known to
exist. Julian’s “Dictionary of Hymnology” errs in
stating that but one copy is known, and that it is in
England; for a copy is now in possession of the Public
Library in New York City. This copy, in a good
state of preservation, bears upon the title-page the
legend: “A Collection of Psalms and Hymns, Charles-
Town, Printed by Lewis Timothy, 1737.”” The editor-
ship and authorship of the threescore and ten hymns
are not disclosed, though hymnology has clearly

16



16 MUSIC AND HYMNODY

demonstrated this to be Wesley’s collection. The
first forty hymns are for use on Sunday, the next
twenty on Wednesday or Friday, the rest on Saturday.

Not until 1760 was the next important hymnal of
the Church of England prepared (by M. Madan), com-
posed chiefly of the hymns of Wesley and Watts.
During that time Methodism as an active, successful
propaganda had become established, though not yet
as a separate organized Church; and everywhere the
Wesleyan doctrines were being taught effectively
through hymns, as well as through the preaching of
the Word. Charles Wesley published over fifty books
and pamphlets of hymns during his hymnodic career.

The particular collection, to which all subsequent
Wesleyan Methodist hymnals trace their genealogy,
that golden book of Wesley’s that has exerted the
largest influence upon Methodism everywhere, was
the famous Wesley collection of 1780. This book, as we
shall see in another chapter, was retained practically
intact by the Wesleyan Methodists as a nucleus for
their successive hymnals in the nineteenth century,
forming the middle one of three parts, into which the
collection naturally divided itself. In the present
Wesleyan Hymnal its architecture is still to be traced.

One of the most popular Methodist hymnals of the
latter part of the eighteenth century in England,
though unauthorized by the Wesleys, was the famous
“Pocket Hymn Book,” compiled, edited, and pub-
lished by Robert Spence, of York, about 1784. Start-
ing out as a coachman, Spence had come under the
influence of Methodist preaching, and not only became
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converted, but also started on a new business career
that developed him into a prominent publisher. John
Wesley severely criticized this ‘“bookseller of York”
for using so many of the Wesley hymns from the 1780
hymnal without permission. Nevertheless, the book
continued to gain wider acceptance.

That same year, 1784, in America, there assembled
the famous Christmas Conference in Baltimore, from
which the Methodist Episcopal Church dates its formal
existence. Bishop Coke, who was appointed by
Wesley to the Methodists in America, was an intimate
friend of Robert Spence; and it is not surprising,
therefore, that the first hymnal introduced into
America after the organization of the new Church was
a reprint of the York “Pocket Hymn Book’’ of Robert
Spence. Iis title both in England and in America was
the same: “A Pocket Hymn Book, Designed as a
Constant Companion for the Pious. Collected from
Various Authors.” Its size also was the same, the
covers being five and one half by three and one half
inches, and the pages being four and one half by two
and one half.

The Preface to the American edition states among
other paragraphs: ‘“We intend to strike off an im-
pression of twenty or thirty thousand copies, that
the general cry from congregations that they cannot
purchase Hymn Books will be stopped. The Hymn
Books which have been already published among us
are truly excellent. The select Hymns, the double
collection of Hymns and Psalms, . . . . and the Re-
demption Hymns display great spirituality, as well as
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purity of diction. The large Congregational Hymn
Book is admirable indeed, but it is too expensive for
the poor, who have little time and less money. The
Pocket Hymn Book, lately sent abroad in these States,
isamost valuable performance for those who are deeply
spiritual, but is better suited to the European Meth-
odists. . . . All the excellencies of the former publica-
tions are, in a great measure, centered in the present,
which contains the choicest and most precious of the
Hymns that are to be found in the former editions;
and at the same time is so portable that you may
always carry it with you without the least incon-
venience.” ‘

An early suggestion of the benevolent arrangement
that has prevailed throughout the history of the
Methodist Episcopal publishing house, of devoting the
profits of the Concern to philanthropy, is seen in this
paragraph of the Preface: ‘“We are the more delighted
with this design, as no personal advantage is concerned
but the public good alone. For, after the necessary
expenses of printing and binding are discharged, we
shall make it a noble charity, by applying the profits
arising therefrom to the heavy debts of our Churches
and Colleges. No motive of a sinister nature has
therefore influenced us in any degree to publish this
excellent Compilation. It has received the appro-
bation of the Conferences.”

The churches are begged to purchase “no Hymn
Books but what are signed with the names of your
two Bishops’’; and, finally, they are exhorted “to sing
with the Spirit and with the understanding also: and
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thus may the high praises of God be sent up fromn East
to West, from North to South; and we shall be happily
instrumental in leading the Devotions of Thousands
and shall rejoice to join you in Time and Eternity.
We are, Dear Brethren, your faithful Pastors in
Christ, Thomas Coke, Francis Asbury.” This, then,
was the first official hymnal of the Methodist Epis-
copal Church.

The General Conference of 1800 in appointing
Ezekiel Cooper to be superintendent of the book busi-
ness of the Church, authorized him to publish books
or tracts, approved or recommended by the Book
Committee. The hymnal then in use, not being pro-
tected by copyright, was being published also by
another concern. For this and probably other
reasons a revision was made, and a new hymnal was
published in 1802, bearing practically the same title-
page, adding a quotation from Psa. 104. 33, and the
legend: “Philadelphia, Printed by Solomon W. Con-
rad, For Ezekiel Cooper, No. 118 North Fourth Street,
near the Methodist Church.” The same Preface, as
in the preceding hymnal, with slight variations, bears
the signatures of Thomas Coke, Francis Asbury, and
Richard Whatcoat. The material of the old book is
here rearranged and revised, a few hymns added, and
“the poetical numbers and measurement of some of
the old hymns improved, that, according to the rules
of music, they may agree better with the tunes to
which they are sung. Also, in place of certain words
and sentiments, others are introduced, which appear
more proper and harmonious.”
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In 1808 another book was added to the hymnal.
At the General Conference of this year Ezekiel Cooper
resigned, after having increased the assets of the Book
Concern from $4,000 to $45,000; and John Wilson was
elected his successor as editor and book steward, with
Daniel Hitt as his assistant. To this Conference
Daniel Hitt submitted a collection of manuscripts,
which he had prepared evidently in collaboration with
Bishop Asbury, as we find such references in Asbury’s
diary as these: ‘“August 2, 1807: I have hastily
marked above two hundred hymns, taken from the
congregational hymn book, to add to a new American
edition, which, I hope, will be as good as any extant.”
“August 30. The hymns for collection occupied my
mind much.” “Nov. 3. Both Daniel Hitt and myself
preached. Nov. 4. We were diligently occupied with
our projected hymn book. 6. We were engaged with
our collection of hymns,” ete. .

At the same Conference James Evans, of New
York, made a proposal “for publishing a music book
as a standard for the use of the Methodist Churches
throughout the United States.” The Committee of
Review reported adversely on the tune book, but in
favor of publishing the manuscripts of Daniel Hitt as a
separate book bound together with the old book, ad-
vising, however, the alteration of some of the hymns.
This report was adopted two days later. That this
revision did not consume much time is evidenced by
the fact that the new Supplement was copyrighted
September 28, 1808, joining its destinies with the old
book, and forming what came to be known as “The
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Double Hymn Book.” The title of the Supplement
was “A Selection of Hymns, from Various Authors,
Designed as a Supplement to the Methodist Pocket
‘Hymn Book, Compiled under the direction of Bishop
Asbury and Published by Order of the General Con-
ference.” Beneath a quotation from 2 Cor. 3. 16 were
the words: “First Edition, New York, Published by
John Wilson and Daniel Hitt, For the Methodist
Connection in the United States. John C. Totten,
Printer, 1808.” The reason for the change of the
place of publication from Philadelphia to New York
was that by vote of the General Conference of 1804
the Book Concern had been moved from Philadelphia,
where it had become unwelcome, and of the two cities
proposed for its new home New York had prevailed by
a majority of two.

The old Pocket Hymn Book contained 320 hymns,
the new Supplement 328. The Preface, unsigned in
the first edition, but signed in some later editions by
Francis Asbury and William McKendree, makes this
apology for the Supplement: ‘“Although we esteem
our Hymn Book in present use, among the best, yet in
the great and glorious increase of our Church it has
been thought defective in size.” The Supplement
passed under the review of a committee from each
Annual Conference with approbation. It is curious
to note in the back of the Supplement the advertise-
ment of some of the publications of the Book Concern.
The Supplement was also published as a separate
volume.

In 1821 a new Hymnal, copyrighted October 30,
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was ‘“published by N. Bangs and T. Mason for the
Methodist Episcopal Church. Abraham Paul, Prin-
ter.” Its title eliminated the phrase “Pocket Hymn
Book” for the first time: ‘A Collection of Hymns for
the Use of the Methodist Episcopal Church, prinei-
pally from the collection of the Rev. John Wesley,
M.A., late fellow of Lincoln College, Oxford.” This
Hymnal contained 604 hymns, two doxologies, and a
scriptural index. The preface, containing a few of
the phrases in previous prefaces, explains the relation
of this Hymnal to its predecessor: “The greater part
of the hymns contained in the former selection are re-
tained in this, and several from Wesley’s and Coke’s
collections, not before published in this country, are
added. The principal alterations which have been
made consist in restoring those which have been
altered, as was believed for the worse, to their original
state, as they came from the poetical pen of the Wes-
leys, for the following hymns were, except a few which
have been taken from other authors, composed by
the Rev. John and Charles Wesley—names that will
ever be held dear and in high estimation by every
lover of sacred poetry.”

On February 18, 1836, a fire destroyed the building
of the Methodist Book Concern on Mulberry Street,
New York city, with a loss of $250,000. Many of the
plates of the Methodist publications were totally
destroyed, including the Hymnal plates. This neces-
sitated a new edition of the book then in use. Dr.
Nathan Bangs, the book steward, prepared this new
edition, adding a new Supplement.
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When in the year 1844 the question of episcopal
rights and its special relation to slavery had hopelessly
divided the councils of our Church, and it was deemed
wise to the Southern Conferences of the Methodist
Episcopal Church that they should separate and form
a Church of their own, a plan was proposed whereby
the separation should be consummated regularly and
in order. The regularity of the actual division of
Methodism into two bodies was not recognized by the
Methodist Episcopal Church, however, until 1876,
when the bitterness of the lamentable dispute gave
way to the affectionate interchange of fraternal rela-
tions between the two great bodies of Methodism in
America.

In May, 1846, the Southern Conferences met in
Petersburg for the first General Conference of the
Methodist Episcopal Church, South, under whose
authority the forms of the new Church were perfected.
One question which demanded decision was the
preparation of a new Hymnal. -This was first brought
before the General Conference on May 5 by a resolution
signed by William M. Wightman and Thomas O. Sum-
mers, which we quote in full, because of its importance
as the first officially recorded step toward a Hymnal
of the Methodist Episcopal Church, South:

Whereas, 1t is highly desirable that various changes and
improvements should be made in a new edition of the Meth-
odist Hymn Book, to be published under the authority of this
General Conference; therefore,

Resolved, That a committee of five be appointed to prepare
such a work for publication, as soon as possible, giving in

every case the name of the author of the hymn, increasing
the number of common, long, and short meters, by selecting
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from the authorized Wesleyan Hymn Book, and other ap-
proved sources, and excluding some of the particular meters,
which are unsuitable for the ordinary congregational singing,
introducing into the body of the Hymn gook any valuabfe
hymns not to be found in the Supplement, and dispensing
with the remainder and making such alterations in the method
and arrangement of the subjects as they may deem ad-
visable.

Although the resolution was promptly tabled for the
time being, it was taken from the table three days
later and referred to the committee, which barely

,escaped being instructed “to report to this Conference
within six days what particular meter hymns they
propose to exclude”’—an almost impossible task for a
hymnal commission in the midst of the excitement
and work of so constructive a General Conference as
this was. The following day, May 9, it was voted by
the Conference that the “Committee on Revision and
Publication of our Hymn Book be not required to
report to this Conference, but that they be authorized
to proceed, as soon as may be,” to prepare the Hymnal
and have it published. On May 23, shortly before the
adjournment was taken, the Bishop appointed as a
Committee on the Hymn Book, Thomas O. Summers,
William M. Wightman, Jefferson Hamilton, White-
ford Smith, and Augustus B. Longstreet. The Hymnal
which they published was in constant use by the
Church until 1886. Efforts were made from time to
time to modify or supplant the book. At the General
Conference of 1858 a resolution and a memorial asking
for a Tune Book were referred to the Committee on
Tune Hymn Book, who, with the assent of the General
Conference, referred it all to the book agent, book
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editor, and Book Committee, with instructions to take
such steps as were advisable.

On May 24 of the 1870 General Conference in the
South the Committee on Books and Periodicals re-
ported in favor of authorizing the general book agent
to publish a hymn and tune book, appointing as a
committee to compile the book Dr. J. M. Bonnell, Dr.
Thomas O. Summers (one of the signers of the original
resolution in 1846), and Dr. W. P. Harrison. This
book was intended as an abridgment of the official
Hymnal for use in the poorer churches. On May 13
it is recorded that Professor McIntosh (composer of
one of our hymn tunes) was introduced by the Bishop
to the Conference, and led the Conference in singing
“beautiful pieces from the new Hymn and Tune Book,
published by order of the General Conference of 1870.”
Again on May 24, 1878, the committee reported
against the publication of a new smaller Hymnal
because of the possibility of an Ecumenical Methodist
Hymn Book. A resolution passed, however, the same
day, allowing the book editor, the Book Committee,
and one bishop at pleasure to publish a small hymn or
song book, suited to revival, prayer, and social meet-
ings.

In 1886 a new Hymnal was authorized to take the
place of the old book that had done good service since
1846. The Committee on Hymn Book reported on
May 19, referring to a pan-Methodistic Hymnal, but
begging ‘“to be excused from further consideration of
the subject in the absence of any definite information
as to the wishes and purposes of our sister Churches.”
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On May 22, however, their report as adopted author-
ized the College of Bishops to appoint a committee of
nine, to be divided into three equal sections, as was
the Methodist Episcopal Hymnal Committee of 1878.
This committee was instructed to prepare a Hymnal
under these rules: No hymn to be excluded without a
two-thirds vote; no hymn not in the Hymnal to be
admitted without a two-thirds vote; the numbers in
the indexes shall refer to the hymns. It was recom-
mended that those hymns be excluded which are
rarely or never used in public or social worship, that
when it can be judiciously done the long hymns be
abridged, and that none exceed twenty-four lines; that
particular attention be paid to arrangement and
classification of hymns according to subjects; that the
whole number of hymns do not exceed 800. This
Hymnal, first published in April, 1889, was the book
which the present Methodist Hymnal supplanted in
the South. It contained, besides 842 hymns, a
Supplement of seventy-six sacred songs for use in
prayer meetings and Sunday schools.

Two years after the Methodist Episcopal Church,
South, in their 1846 General Conference had ordered a
new Hymnal, the General Conference of the Methodist
Episcopal Church, meeting in May, 1848, also decided
upon a revision. The movement was officially started
by the Rev. Dr. James Floy, who on May 2 moved
that a committee of seven be appointed to consider the
revisal of the Hymn Book, and report if they deemed
improvement necessary. This committee, consisting
of C. Elliott, chairman, Matthew Simpson, W. Hosmer,
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James Floy, David Patten, G. F. Brown, and Nelson
Rounds, reported in favor of the revision, which the
Book Committee in New York had joined the official
editors in requesting; and the report stipulated that
the committee of seven be appointed by the General
Conference, that they submit their work for approval
to the editors, the Book Committee at New York, and
the bishops, and that the expenses of revision be de-
frayed by the book agents.

One amendment to the report proposed to make a
majority of the committee ‘“‘traveling preachers in the
regular pastoral work,” and, although it was lost, it
voiced a feeling still prevalent, that pastors are good
judges of what the Hymnal should be.

A nominating committee of seven was appointed on
May 10, and on May 23 reported the following names
for the Committee of Revision, who were elected forth-
with: David Dilley, Philadelphia Conference; J. B.
Alverson, Genesee Conference; James Floy, New
York Conference; David Patten, Jr., Providence Con-
ference; F. Merrick, Ohio Conference; Robert A.
West, of Brooklyn; David Creamer, Baltimore. This
Hymnal was in use for three decades—longer than any
other official Hymnal in the history of the Church.

No important effort toward another revision was
made until 1872, and even then the effort failed of
immediate results; for, while the special committee
appointed to consider the question, ‘“Ought the Hymn
Book of the Methodist Episcopal Church to be re-
vised?’ reported affirmatively, the .General Confer-
ence did not adopt its report.
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Four years later, 1876, a flood of memorials and
resolutions forced the question before the General
Conference with better success. On May 4, J. N.
Brown successfully presented a resolution that a
committee of nine be appointed to consider the pro-
priety of revising our Hymn and Tune Books, so as to
adapt them more perfectly to general use in all our
churches and congregations. The committee, en-
larged to twelve, reported on May 19 that a revision
was “imperatively demanded,” and that the General
Conference authorize the Board of Bishops to appoint
a committee of fifteen to be divided into three sections
for convenience, and to meet as a whole after each
section had completed its assigned work. A two-
thirds vote was necessary for the admission of new
hymns, or the exclusion of old hymns from the book.
The work when completed must needs be submitted to
the bishops for their approval, and then a tune book be
prepared to fit the Hymn Book. This last proved to
be a serious embarrassment to the musical editors, as
they were obliged to rigidly follow the order fixed for
the hymns, so that some hymns had to be sung to
tunes in another part of the book. It was expressly
stipulated that no compensation beyond expenses was
to be paid to the committee. This was the 1878 book
which in the North the present Methodist Hymnal
supplanted.

A committee of six, the Rev. J. H. Vincent,
afterward elected to the episcopacy in 1888, the
Rev. J. S. Chadwick, James M’Gee, A. S. Newman,
John E. Searles, Jr., and John J. Matthias, was ap-
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pointed by the General Conference of 1884 to make a
hymnal for the Sunday schools, and the excellent “Ep-
worth Hymnal No. 1”’ was the result. A proposal for
an interdenominational hymnal was laid before the
General Conference of 1892, urging the Church to join
the Methodist Episcopal Church, South, the Baptists,
Presbyterians, and Congregationalists in preparing a
book for Sunday schools, young people, prayer meet-
ings, and revivals; but the resolution came to naught.
In the General Conference of 1896 several resolutions
failed of passage looking to the publication of an
abridged edition of the too large Hymnal then in use.
But until the movement which resulted in the present
Methodist Hymnal no effective measures were taken
to supplant or revise the Hymnal of 1878.



CHAPTER 1II
THE MAKING OF THE HYMNAL

ActioN oF GENERAL CONFERENCE—FIRST COMMITTEE—
New JoinT CommissiON, NORTH AND
Sours—MusicaL EpiTors

Ar the close of the nineteenth century there was a
strong feeling that the Methodist Episcopal Church
was in need of a new Hymnal. The old Hymnal had
been in use for about a quarter of a century, and while
it had served the needs of the Church, and had en-
deared itself to Methodists throughout the country,
the need for a change was recognized as imperative.
The first expression given to this sentiment was a
series of memorials and resolutions brought before the
General Conference of 1900 from various sources. The
result of this movement was Report No. 12 of the
Committee on Book Concern, adopted on May 29 as
signed by Hon. Leslie M. Shaw, chairman of the com-
mittee, then governor of Iowa, and a delegate to the
General Conference from the Upper Iowa Conference:

DEAR FATHERS AND BRETHREN: Your Committee, to
whom were referred certain memorials relative to a Church
Hymnal, beg leave to submit the following report:

Whereas, The present Hymnal contains a large number of
hymns which are rarely, if ever, used, and are therefore un-
necessary, and render the book too large and too expensive
for common use; and,

Whereas, A large number of our churches, especially in
small towns and country charges, do not use our Church
Hymnal at all, but in its place a variety of unofficial, inde-
pendent song books, and which in many cases are pernicious,

30
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to the damage of the Church spiritually, and of our publishing
interests financially;

Therefore, there is hereby authorized the preparation of a
Hymnal of octavo size, of agout six hundred gymns in which
there shall be a small percentage of the best modern hymns
and spiritual songs, and also the ritual and order of service
of the Methodist Episcopal Church, the same to be sold at
the lowest practicable cost.

Your Committee further recommend that the Board of
Bishops be authorized to appoint a committee of nine to
carry out the provisions hereof.

The committee of nine was appointed by the bishops
in accordance with the resolution, and a glance at
their individual records is a convincing evidence that
the bishops chose wisely the makers of the new Hym-
nal:

The Rev. Dr. Samuel F. Upham, the chairman of the
committee, had been a pastor in the Providence and
New England Conferences, and in 1881 was elected
professor of practical theology in Drew Theological
Seminary. His death occurred on October 5, 1904,
before the deliberations of the Joint Commission were
completed.

The Rev. Dr. W. A. Quayle, then pastor of Saint
James Church, Chicago, and afterward (1908) elected
bishop, has long been recognized as one of the most
eloquent preachers in American Methodism, as well as
a writer of purest literary style. He is one of the very
few bishops elected to the episcopacy directly from
the pastorate.

The Rev. Dr. Charles W. Smith, then editor of the
Pittsburgh Christian Advocate, was elected bishop
by the General Conference of 1908. He had served

many pastorates and a presiding eldership in the
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Pittsburgh Conference previous to his election to
the editorship, in 1884.

The Rev. Dr. Charles Macaulay Stuart was pro-
fessor of sacred rhetoric in Garrett Biblical Institute
at the time of the revision, after having served as
associate editor of the Michigan Christian Advocate
and the Northwestern Christian Advocate, of which
he is now the editor.

The Rev. Dr. Camden M. Cobern, for many years
a pastor in the Erie, Detroit, Colorado, and Rock
River Conferences, was elected professor of English
Bible and philosophy of religion in Allegheny College,
1906. At the time of the Hymnal revision he was:
pastor of Trinity Church, Denver.

Bishop Richard Joseph Cooke, at that time
editor of The Methodist Advocate Journal (Chatta-
nooga, Tenn.), had been active for years as preacher
and pastor, and as professor of New Testament exege-
sis and historical theology, and later as vice-chancellor
and acting president of Grant University. The
General Conference of 1904 elected him book editor of
his Church. He has rendered distinguished service
on the Commissions on the Federation of Episcopal
Methodism, the Constitution, the Ritual, and the
Judiciary Committee.

The Rev. Dr. Charles S. Nutter, then presiding
elder of the Saint Albans District of the Vermont
Conference, is well known throughout Methodism as
the author of “Hymn Studies,”’ and as one of the fore-
most hymnologists in America.

Caleb T. Winchester, L.H.D., author, lecturer, and



THE MAKING OF THE HYMNAL 33

since 1873 professor of English literature in Wesleyan
University, has long been regarded in the literary
world and among the colleges as a distinguished
authority upon English literature.

Matthew V. Simpson, the son of Bishop Simpson,
was a business man in Philadelphia.

When the committee held its first meeting in New
York there existed some doubt as to what the nature
of the new Hymnal should be, the wording of the
resolution not being explicit on that important point.
One party held that the General Conference had
authorized only a prayer-meeting book, such as the
Epworth Hymnal of 1884, to be used as an abridged
form of the general Hymnal. Another party, and
strongly in the majority, insisted that the proposed
Hymnal was intended to supplant the Hymnal of
1878, and should, therefore, be treated as a revision of
that book. Upon one point all were agreed, and that
was that the new Hymnal should be much shorter
than the old, consisting of about five or six hundred
hymns. :

It was toward a revision of the Hymnal that the
committee finally agreed to work, and in their subse-
quent meetings they had made great progress to this
end, when suddenly their work was halted. Already
they had agreed upon a large proportion of the hymns,
and had formulated the general plan of the book. On
January 16, 1902, announcement was made that the
book would be ready for the press in August, and
printed by December. It might be interesting, if safe,
to conjecture what manner of Hymnal this first com-
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mittee would have produced, had their work con-
tinued without interruption. Probably the book
would have been much shorter than the Hymnal that
was finally produced, for their ambition to make a
book of only a little more than five hundred hymns
could more easily have been attained had they chosen
their old hymns from the 1,117 different hymns in the
old Methodist Episcopal Hymnal, instead of from two
Hymnals, North and South, containing nearly 1,700
different hymns. Then, too, the Hymnal might have
had fewer of the American evangelistic type of tunes,
which for many years in the Southern Hymnal and its
Supplement have been preserved like pressed flowers
in an old volume, flowers that are now cherished less
for their fragrance than for the memories which they
awaken.

The reason for the discontinuance of the first com-
mission was the discovery that the same General
Conference (1900) that had authorized them to pre-
pare a new Hymnal had also authorized “prompt
steps being taken for the preparation of a common
Catechism, a common hymn book, and a common
order of public worship, and that other branches of
Methodism be jnvited to cooperate in this under-
taking”” (Report of the Committee on Federation,
General Conference, 1900).

In the meantime the Methodist Episcopal Church,
South, was also preparing for a common Hymnal.
Their General Conference met in Dallas, Texas, in
May, 1902. Both of the fraternal delegates from the
North referred in their speeches to the common Hym-
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nal. The Rev. Dr. Dewitt C. Huntington said: “We
read from the same Bible, we are soon to sing from the
same book of hymns, and teach our children the same
Catechism. We agree in many things. We differ in
few. It would seem that the joint heirs to an in-
heritance so sacred, fellow workers under the same -
system of Christian doctrine, striving for the same
goal—a regenerated world—should be drawn into an
ever-deepening fellowship of labor and love.” Lieu-
tenant-Governor John L. Bates, afterward governor
of Massachusetts, echoed this sentiment in saying that
“when steps are taken to prepare a common hymn
book and a common order of public worship,” and
since other significant events have occurred within
the quadrennium just closed, “then the day of the
benefits of a practical union, whether one in name or
not, is near at hand.”

On May 22, the fourteenth day of the General Con-
ference, the Rev. Peter H. Whisner, of the Baltimore
Conference, moved to suspend the rules and to adopt
Report No. 1 of the Committee on Federation. This
report breathes the spirit of fraternal regard for the
Methodist Episcopal Church, reciprocating the cordial
sentiments of its fraternal delegates, and resolves
among other things: “That the bishops of our Church
are authorized to act in concert with the bishops of
the Methodist Episcopal Church in the work of prepar-
ing a common Hymnal for public worship, a common
Catechism, and a common order of worship, and to
proceed as soon as practicable to appoint the com-
mittees for the same as agreed upon by the joint com-
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mission.” This report was signed by the Rev. P. H.
Whisner, chairman, and the Rev. J. P. McFerrin.

The conflict of legislation in the General Conference
of the Methodist Episcopal Church was referred to the
Board of Bishops, and they nullified the appointment
of the old commission of nine, at once reappointing
the same nine members to the new joint commission,
and increasing the representation of the Methodist
Episcopal Church to eleven by adding Bishop Daniel
A. Goodsell and the Rev. H. G. Jackson. Subse-
quently, upon the resignation of M. V. Simpson, J. M.
Black was appointed in his place.

"Bishop Goodsell (1840-1909), as pastor in the New
York East Conference from 1859 to 1887, editor of
two religious weeklies, and secretary of the Board of
Education, achieved the distinction of being one of
the most scholarly and brilliant men ever elected to
the episcopacy.

The Rev. H. G. Jackson has for years been a
prominent Chicago pastor.

Mr. J. M. Black is well known as an editor and com-
poser of gospel songs.

Like their brothers from the North, the Southern
commissioners were chosen for special qualifications
for the work in hand. Bishop Elijah Embree Hoss,
D.D., LL.D., formerly president of Martha Washing-
ton College, and later of Emory and Henry College,
professor in Vanderbilt University, and editor of the
Nashville Christian Advocate, was elected Bishop of
the Methodist Episcopal Church, South, in 1902.

The Rev. Dr. George B. Winton has achieved a



THE MAKING OF THE HYMNAL 317

versatile record as pastor in California, missionary in
Mexico, professor of Latin in Santa Rosa, and author of
Spanish and American works. In 1902 he was elected
editor of the Christian Advocate (Nashville, Tenn.).

The Rev. Dr. Horace M. DuBose, pastor of several
churches successively in California, Texas, and Missis-
sippi, and once editor of the Pacific Methodist Advo-
cate, was in 1898 elected secretary of the Epworth
League and editor of its organ, the Epworth Era.

The Rev. Dr. Wilbur Fisk Tillett, the hymnologist
of his Church, and author of many denominational
and theological works, has been associated with
Vanderbilt University, of which he became in 1886
vice-chancellor and dean of the theological faculty.

The Rev. Dr. Paul Whitehead, now deceased, was a
presiding elder in the Virginia Conference.

The Rev. Dr. John Monroe Moore, pastor of various
churches in Texas and Missouri, has been managing
editor of the Christian Advocate (Nashville) since
1906.

Edwin Mims, Ph.D., author of works on literature,
and editor since 1905 of the South Atlantic Quarterly,
is professor of English Literature in Trinity College,
N.C.

Henry Nelson Snyder, Lit.D., LL.D., after teaching
in Vanderbilt University and Wofford College, became
president of the latter institution in 1902.

The Rev. Dr. F. S. Parker, a member of the
Louisiana Conference, is secretary of the Epworth
League of his Church, elected in-1908.

The Rev. Dr. James Campbell, of the North
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Texas Conference, was presiding elder of the Cor-
sicana District.

The Rev. Dr. Robert Thomas Kerlin served as
professor in Missouri Valley College, Southwestern
University, and the State Normal School, Warrens-
burg, Missouri, and is now instructor in English at
Yale University.

The two Churches were fortunate in being repre-
sented by such a remarkable group of men, who com-
bined an alert scholarship and insight into the needs of
the Church with a devout sense of the deep spiritual
importance of their work. Their proceedings recall
the spirit in which Professor Calvin S. Harrington
entered upon the work of the Hymnal Commission of
1876-78. In the words of his biography, as related by
his wife: ‘‘He received tlie appointment as the greatest
honor the Church had ever conferred upon him. Not
until after days of prayer and questioning of his fitness
did he enter tremblingly, but joyfully, upon the im-
portant work. As the days went on, and the labors
increased, his enthusiasm grew intense, and absorbed
every hour that could be spared from his regular
college duties.”*

Work of such far-reaching influence is not “to be
entered into unadvisedly, but reverently, discreetly,
and in the fear of God”’; and the commission felt with
deep earnestness the burden of its responsibility.
That they must prepare a Hymnal to be acceptable to
the largest Protestant body in America, to serve the
Church possibly for three decades, like its predecessors,
" 1“Galvin Sears Harrington,” by his Wife, Middletown, Connecticut, 1885.
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to meet the needs of two separate Churches, to satisfy
the varied tastes of every section and almost every
class of people in our land, to give expression to the
larger vision of truth and the more tender conception
of God and his ways with men, which the Church had
gained within a generation, to utter this expression
without offense to those who still cling to the older
ideas—this seems to have been the symphony, as
Channing would have styled it, which the commission
purposed to construct, composing a harmonious whole
out of the themes of three hundred saintly singers of
the Christian ages, and the melodies of nearly as
many cOmposers.

With this purpose in view the committee assembled
for its first meeting in Nashville, Tennessee, in the
spring of 1903.

The second meeting was held at Plymouth, Massa-
chusetts, during the first week in July, 1903. In all
these sessions a devout spirit of industry pervaded
the work of the commission, whose brotherly harmony
was never once broken, and whose final meeting (in
Washington, D. C., January 14, 1904) was a Pente-
cost, as Bishop Goodsell reminds us in the Preface.

This meeting practically completed the work of
choosing the hymns, though there were still a few
minor changes to be made. Many of the tunes had
been selected at the final meeting in Washington.
Those still not chosen were left to the musical editors
and the committee on tunes. The minor changes in
phraseology were left with the Hymnal editors, the
Rev. Dr. Charles M. Stuart for the North, and the
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Rev. Dr. W. F. Tillett for the South, both of whom we
have already mentioned. The musical editors were
Professor Karl P. Harrington, of Wesleyan University,
and Professor Peter C. Lutkin, of Northwestern
University.

Professor Harrington is the son of the late Dr. Cal-
vin Sears Harrington, who for many years occupied
the chair of Latin at Wesleyan University, now held
by his son, only one incumbent having intervened be-
tween father and son. Another pleasing coincidence
was that Professor Calvin S. Harrington was one of the
two musical editors of the 1878 Hymnal. Born in
1861, Professor Karl P. Harrington since his gradua-
tion from Wesleyan, 1882, has been a teacher of Latin,
University of Maine and University of North Carolina
being two of the colleges he has served. He is well
known as an organist, musical director, composer, and
lecturer.

Professor Lutkin is professor of music in the College
of Liberal Arts and dean of the School of Music in
Northwestern University. He was born of Danish
parents in 1858 at Thompsonville, Wisconsin, near
Racine, to which he moved while a young child. At
nine years of age he was a choir boy in the Cathedral of
Saint Peter and Saint Paul, Chicago, at twelve an as-
sistant organist there, and at fourteen, now orphaned,
he was appointed organist of the Cathedral. In 1881
he went to Europe, where he studied under the great
masters. He has been on the N orthwestern University
faculty since 1891.

The injustice of omitting the names of the musical
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editors from the first edition of the new Hymnal,
as in early editions of the 1878 Hymnal, was reme-
died in later editions.

The musical editors and the Hymnal editors met
in Evanston, Illinois, in the summer of 1904 to
complete the tunes, but the work was still unfin-
ished. Before the next meeting a pamphlet was
published with the words of several hymns, for
which the editors invited new music. The results
were discussed by correspondence, and final de-
cision was made in the last meeting in Boston, in
the spring of 1905. The general editors and mu-
sical editors unite in especially commending the
work of Professor C. T. Winchester in selecting
tunes for the hymns, in addition to the regular
work assigned him on the commission.



CHAPTER 111
THE COMPLETED HYMNAL OF 1905

THE Book AND ITs CHARACTERISTICS—COMPARISON WITH
OrHER HYMNALS—SOME SUPERLATIVES

THus, after years of preparation, the Methodist
Hymnal was presented to the Church in September,
1905. It was published simultaneously in uniform
editions by the publishing agents of the Methodist
Episcopal Church, Eaton & Mains, and Jennings
& Graham; and also of the Methodist Episcopal
Church, South, Smith & Lamar. The book ap-
peared in two forms, the music edition and the word
edition. The former was printed in octavo size, from
Gilson music plates made in Boston, the hymns beingiin
8-point type, the Psalter in 10-point type. The word
edition was printed in 16mo size, both hymns and
Psalter being in 10-point type. These editions were
presented in various cloth and leather bindings, bear-
ing on the back and on the cover the legend in gilt
letters, “The Methodist Hymnal.”” The most beauti-
ful copy of the Hymnal, printed on Oxford India paper
and bound in red seal-skin, was presented by Bishop
Goodsell, on behalf of the Hymnal Commission, to
President Theodore Roosevelt, who acknowledged
the favor in pleasing terms.

Between the covers of the Hymnal and spread upon
the table of its pages, there lies a sumptuous feast of

hymns and music, gathered from the fields of many
42
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lands and many ages, meat and drink for the nourish-
ment of the spiritual life, stimulation for sin-sick
souls, and refreshment for weary workers.

As soon as the book was published widespread com-
ment upon so important a Hymnal was at once begun.
Much of this was in the form of strong commendation.
The higher standards, literary and musical, upon
which the Commission proceeded, were indorsed, as
well as their taste in matters theological. But from